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Reviews
W h e r e  t h e  S h a d o w s  L i e : A  Ju n g i a n  I n t e r p r e t a t io n  o f  T o l k i e n ' s
THE L ORD OF THE R i n g s . P ia  Skogem ann. W ilm ette, IL: C h iron  Publications, 
2009. T rade  Paperback . xxi + 210 pp . ISBN 978-188860245-6.
Jungian Interpretation by literary scholars h as  ra th e r gone o u t of fa sh io n — 
especially  in  m a in s tream  academ ic criticism . Even in th e  m ore  com patib le  
te rrito ry  of fan tasy  criticism , it n o  lo n g er enjoys the  f lu rry  of in te rest it d id  in  the 
la te  1970s to  ea rly  1990s. M ythlore  d o e sn 't seem  to h ave  p u b lish ed  an y  in  abou t 
fifteen years, for exam ple, an d  G ergely  N ag y  h a s  re fe rred  to  th e  "m ystical 
Ju n g ian  p a rad ig m " as "hope lessly  d a ted "  (176). C arl Ju n g 's  theo ries rem ain  of 
considerab le  in te rest in  the  fo rm ative  h is to ry  of psychology , b u t th e  m a in s tream  
of p sycho logy  as academ ic d isc ip line  an d  clinical practice  h a s  m o v ed  in  the 
d irec tion  of ev idence-based  trea tm en ts, neu ropsycho logy , a n d  h a rd  science in  
general.
I t m a y  w ell be  a rg u ed  th a t th e  "analy tica l p sycho logy" deve loped  by  
C arl Jung  in  th e  early  years of th e  las t cen tu ry  w as alw ays m ore  an  a rt th a n  a 
science anyw ay. Ju n g  w as in trig u ed  b y  the im ag ery  of d ream s a n d  w ak ing  
v isions experienced  b o th  b y  h im se lf an d  h is pa tien ts , a n d  h o w  th is sam e 
sym bolic im ag ery  ap p ea red  rep ea ted ly  in  religion, m y th o lo g y  a n d  a lch e m y — 
areas of w h ich  the  p a tien ts  in  question  w ere  m o s t o ften  igno ran t. H is  concept of 
arche types a n d  a rche typa l im ag ery  h a s  p e rm ea ted  o u r cu ltu re , especially  in  the 
a rts  an d  h u m an ities . T here rem ain s som eth ing  irresistib ly  fasc inating  ab o u t h o w  
closely fiction, especially  in  th e  fan tasy  genre, often  unconsc iously  illu stra tes 
Ju n g 's  archetypes. (G ed 's  jo u rn ey  in  the  first th ree  E arthsea  novels is, for 
exam ple, an alm ost tex tbook  case of Ju n g ian  in d iv id u a tio n —even  th o u g h  Le 
G u in  w as n o t fam iliar w ith  Ju n g  a t th e  tim e.) S kogem ann  expresses su rp rise  th a t 
n o  Ju n g ian  h a d  p rev io u sly  p u b lish ed  an  analysis of The Lord o f the Rings. She is 
aw are  of O 'N e ill's  1979 book -leng th  study , The Individuated Hobbit, b u t no tes 
d ism issively  th a t h e  "seem s to h av e  n o  pro fessional tra in in g  in  analytical 
psycho logy" (x). T h a t m u ch  is true , a lth o u g h  she fails to  m en tio n  th a t O 'N eill 
w as a p ro fesso r of psychology . S kogem ann  is certa in ly  im m ersed  in  analy tical 
psychology , h a v in g  b een  a Jung ian  ana ly s t for over th irty  years an d  a co -founder
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of th e  C.J. Ju n g  In s titu te  in  C openhagen . In teresting ly , h e r o w n  educational 
b ack g ro u n d  is n o t p sycho logy  b u t com parative  religion, in  w h ich  she h a s  a 
M as te r 's  degree. She h as p u b lish ed  a do zen  books a n d  a long  list of articles, 
a lth o u g h  Where the Shadows Lie is h e r firs t w ork  in  E nglish  (it w as orig inally  
p u b lish ed  in  D an ish  as En Jungiansk Fortolkning a f Tolkiens Ringenes Herre, b y  
F orlaget A thene in  2004.)
W ith  these creden tia ls  one m ig h t expect to  f in d  in  S kogem ann  a m u ch  
m ore  de ta iled  Jung ian  analysis of T olkien th a n  th a t fo u n d  in  O 'N eill. T he books 
are  sim ilar in  p age  co u n t b u t  th e  la tte r assu m ed  n o  rea l kn o w led g e  of Ju n g 's  
theo ries on  th e  p a r t  of th e  read e r a n d  sp en t qu ite  a few  of h is pages p ro v id in g  a 
p rim e r of analy tical p sycho logy  for th e  u n in itia ted . O ne of th e  m o s t 
d isap p o in tin g  aspects of Where the Shadows Lie, how ever, is th e  su rp ris in g ly  large 
p e rcen tage  of th e  tex t (m y ro u g h  estim ate  is e ig h ty  to n in e ty  p e r  cent) th a t is 
com prised  of len g th y  d irec t quo tes o r p a ra p h ra se d  re te llings from  The Lord o f the 
Rings (and  occasionally  The Silmarillion). T his leaves very  little room  for actual 
analysis. Skogem ann  is clearly  a g rea t ad m ire r of T o lk ien 's  w ork ; h e r  expressed  
a im  "is to  illu s tra te  h o w  C.G. Ju n g 's  th eo ry  of arche types offers an im p o rta n t key 
to  u n d e rs ta n d in g  th e  im agery  of T o lk ien 's  m a s te rp iece—an d  th ereb y  a key  to 
u n d e rs ta n d in g  ourse lves" (viii). L ike S h ippey  (the on ly  T olk ien  scholar to w h o m  
she refers frequen tly ) Skogem ann  sees T olkien  as a m o d e rn  w rite r w hose  w ork  
reflects the "collective unconscious of th is era" (viii).
O f th e  fou rteen  chap te rs, several focus on  a single a rche type  of 
person ifica tion  (such as T rickster, H ero , A nim a, O ld  K ing, am o n g  others). 
P lay ing  "sp o t th e  a rche type" w ith  T o lk ien 's characters is a gam e th a t m an y  
scholars h av e  p lay ed  w ith  re lish —alth o u g h  if S kogem ann is aw are  of th is 
lite ra tu re  she does n o t acknow ledge i t —an d  the  p rim a ry  in te rest in  these 
chap te rs  is to com pare  th e  conclusions of o thers  to  hers . C h ap te rs  th a t deal w ith  
th e  so-called arche types of tran sfo rm ation , o r m o re  g en era l concepts, a re  often  
m ore  in te restin g  an d /o r satisfying. In  th e  first chapter, "F aery  or th e  Collective 
U nconscious," she a rgues th a t T olkien  an d  Ju n g 's  early  experiences w ith  the 
Perilous R ealm  (w h eth er one calls it Faerie o r the  U nconscious) h a d  m u ch  in 
com m on, even  to th e  style o f th e  lan g u ag e  in  w h ich  th e ir experiences w ere 
expressed . She offers an  a lternative  a n d  n o n -lite ra ry  exp lana tion  of th e  "archaic  
an d  h u m o rless  style" (2) of The Silmarillion, in  th a t Ju n g  fo u n d  such  lan g u ag e  to 
be  characteristic  of a rchetypes (as h e  reco rd ed  in  h is  jou rnal, synchronistically  
called  "T he R ed  Book"). M ore generally , she a rg u es  th a t Jung  a n d  T olkien  bo th  
fe lt th a t a serious p ro b lem  w ith  th e  m o d e rn  e ra  an d  th e  a rt th a t g rew  to express it 
w as a lack of an y  m ean s  of sp iritua l tran sfo rm ation , of th a t n ecessa ry  connection  
to  an  in n e r life th a t w as be in g  ov erw h e lm ed  by  science a n d  technology . In  h e r 
v iew , T olkien  h a s  crea ted  th a t k in d  of art.
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T he Jung ian  concept of in d iv id u a tio n  is ta ilo r-m ad e  for s tu d y in g  the 
com ing-of-age story, an d  The Lord o f the Rings is rife w ith  such  stories. In  "T he 
A rchetype  of C onsciousness: T he H obb its"  S kogem ann  exam ines th e  four 
h obb its  firs t as a k in d  of g ro u p  consciousness w ith  each in d iv id u a l rep resen tin g  
one of th e  fo u r Ju n g ian  psychological functions (th inking, in tu ition , sensation , 
feeling). She th en  p ro v id es  a m ore  de ta iled  analysis of each separa te ly . T his is a 
satisfy ing  chap te r, p a rticu la rly  h e r  in s igh ts  ab o u t h o w  rep ea ted  lite ra l losses of 
consciousness an d  su b seq u en t aw ak en in g  of th e  h obb its  correlate w ith  the 
aw aken ing  of th e  various psycholog ical functions, a n d  are  p e rh a p s  even 
ind ica tive  of T o lk ien 's w ritin g  process. (I encou rage  those  w ho  are  m ore  fam iliar 
w ith  th e  ch rono logy  of com position  to  ad d re ss  that.) A n o ther satisfy ing  chap te r 
is th e  th ird , "T he Jo u rn ey  O ut: A rchetypes of T ransfo rm ation ."  T he chap te r deals 
w ith  th e  lan d scap e  of M id d le -ea rth  an d  the actua l jo u rn ey  of th e  F ellow ship  
th ro u g h  it. T he p laces a n d  experiences h a v in g  p a rticu la r a rche typa l significance 
are  d iscussed  in  m o s t dep th : rivers an d  forests; descen t (dea th  a n d  rebirth); 
chang ing  of th e  w ind ; an d  m an -m ad e  tow ers. H e r d iscussion  of the  im portance  
of bo rders, crossroads, river crossings a n d  o th er p o in ts  of decision, an d  the ir 
re la tio n sh ip  to  th e  U nconscious, is in te res tin g  an d  ra th e r convincing. A n 
o therw ise  solid  chap te r is m a rre d  b y  h e r su rp ris in g  con ten tion  (w ith  no ev idence  
offered) th a t T o lk ien 's  "so-called  trench  fever" w as ac tua lly  PTSD. She a ttribu tes  
h is  ability  to  p o rtra y  F ro d o 's  suffering  so w ell to  h is  o w n  experience w ith  th is 
d iso rder. U nfo rtuna te ly , th e  fact th a t th e  cause of trench  fever is k n o w n  to be the 
Bartonella quintana b ac te riu m  ra th e r u n d e rc u ts  h e r  argum en t.
O ne serious m isstep  in  O 'N e il 's  o th erw ise  enjoyable an d  read ab le  book 
w as h is iden tifica tion  of th e  th o ro u g h ly  evil O ne R ing w ith  th e  Self, b ased  on  its 
superfic ia l sym bolic characteristics. In  a chap te r on  the  O ne R ing  a n d  th e  Three, 
Skogem ann  p ro v id es  a u sefu l correction  to th is, an d  gives u s a m u ch  m ore 
satisfy ing  a n d  n u an ced  v iew  of b o th  of th e  Self a rche type  an d  th e  re la tio n sh ip  of 
these  rings. T he n u m b er fou r is very  sign ifican t in  analy tica l psychology . 
E lsew here  Skogem ann  a rgues conv incing ly  th a t th e  F ellow ship  is n o t rea lly  n ine  
b u t eight, d iv id ed  in to  tw o  quatern ities. In  th is chap te r she re la tes th e  th ree 
E lven rings p lu s  the  O ne R ing  to Ju n g 's  "ana ly sis of th e  C hris tian  age in  th e  lig h t 
of alchem ical sym bolism , w ith  the  good  T rin ity  an d  S atan  or the  A n tich ris t as the 
h id d e n  fo u rth "  (149).1
T he las t few  chap te rs  sw itch  focus from  the  arche types of 
person ifica tion  a n d  tran sfo rm atio n  p rim a rily  in  re la tion  to  in d iv id u a l 
p sycholog ical deve lopm en t, a n d  tu rn  m ore  to w ard  th e  b ro ad e r social an d  
cu ltu ra l stage. "T he C ollective S hadow " looks a t evil in  re la tion  to  Sauron. She
1 Jung discusses this in Aion (1951); found in volume 9ii of his Collected Works published by 
Princeton University Press.
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considers, in  re la tion  to o p in io n s exp ressed  b y  b o th  Ju n g  a n d  Shippey, th e  n a tu re  
of evil as privatio boni— the  absence of g o o d —as o p p o sed  to a force of its ow n, 
an d  concludes th a t T olkien  seem s to suggest th e  la tte r (th o u g h  n o t necessarily  on 
pu rpose). W hile  ad m ittin g  th a t The Lord o f the Rings is in  no  w ay  an  a llegory  of 
W orld  W ar II, she believes h isto rical rea lity  affected th e  conception  a n d  po rtray a l 
of b o th  M o rd o r a n d  Sauron. In  an  im p assio n ed  d ig ression  th a t w o u ld  be  of 
in te rest to a scholar of postco lon ia l ben t, she declares th a t "M o rd o r is a tru e  
rep resen ta tio n  of th e  w h ite  m a n  in  th e  n ine teen th  as w ell as th e  tw en tie th  
cen tu ry" (162), b ased  on  th e  legacy  of genocide p e rp e tra ted  b o th  b y  colonial 
p o w ers  an d  th e  N azi regim e. She m ak es an  in te restin g  com parison  betw een  
S tockholm  S ynd rom e an d  th e  effects of th e  R in g —"th e  n o rm al iden tity  
d isap p ea rs  an d  is taken  over by  th e  no rm s an d  values of th e  g u a rd ia n  o r leade r"  
(166). C h ap te r 12, "T he E nd  of an  A ge," d iscusses eschatology, a lth o u g h  h e r  v iew  
of p eo p le 's  a ttitu d e  to w ard  re lig ion  in  th e  co n tem p o rary  W est is p e rh ap s  a b e tte r 
fit for E u rope  th a n  th e  U n ited  States. She traces a rou te  from  early  anim istic 
beliefs th ro u g h  C h ris tian ity  to  m o d e rn  science, a tra jectory  th a t leaves peop le  cut 
off from  th e  id ea  of n a tu re  as alive an d  m ytho log ica lly  significant. H ere  
Skogem ann  looks b riefly  a t a n u m b er of o th er fan tasy  novels in  te rm s o f the ir 
tre a tm en t of tim e an d  death . T he last tw o  chapters: "A nthropos: T he C osm ic 
M an " a n d  "T he R enew al of th e  Shire" focus on  th e  social im plica tions of the 
F e llo w sh ip 's  jo u rn ey  a n d  w h a t Joseph  C am pbell w o u ld  iden tify  as th e  R etu rn  
p h ase  of th e  h ero  quest. A rag o rn  is d iscussed  as bo th  a person ifica tion  of the  Self 
a rche type  an d  th e  G reen  M an. T he hobbits, w ith  th e  excep tion  of F rodo , are  n o w  
fu lly  in d iv id u a ted  an d  m a tu re  characters w ho  can rev iv ify  the  Shire.
A lthough  Where the Shadows h a s  sign ifican t d raw backs, it sho u ld  still be 
w o rth w h ile  read in g  for anyone  in te rested  in  Jung ian  in te rp re ta tio n s  of Tolkien. 
T he T olkien  scholar (or an y  w ell-versed  T olkien  read e r) m a y  fin d  the  extensive 
q u o tin g  an d  p a ra p h ra s in g  of the  o rig inal tex t f ru s tra tin g —it 's  ra th e r like h av in g  
to  b u rro w  th ro u g h  a g re a t deal of tissue  p a p e r  to  g e t to  a p re se n t (and  one finds 
one d o e sn 't a lw ays like th e  presen t). A naly tical p sycho logy  acknow ledges the 
im portance  of the  sp iritu a l life, b u t is n o t tied  to a specific relig ion. T hose focused  
on  T olkien as a C h ris tian  au th o r m ig h t find  S kogem ann 's  a lte rnative  
psycholog ical ex p lana tions th o u g h t-p ro v o k in g  or in fu ria tin g  (or m ore  likely 
som e of each); o thers  m a y  w elcom e such  an  alternative. O ne of th e  m ost 
p rob lem atic  aspects of th is  s tu d y  is th e  fa ilu re  to  acknow ledge any  of the 
period ica l o r d isse rta tion  lite ra tu re  u n d e rtak in g  Ju n g ian  analysis of Tolkien. 
W h e th e r th e  au th o r is u n aw are  of such  lite ra tu re  or believes s tu d ies  by  those 
w h o  m ay  h ave  "n o  p ro fessional tra in in g  in  analy tical psycho logy" are  no t 
w orthw h ile , h e r  fa ilu re  to  engage w ith  th is li te ra tu re —even  to  re fu te  i t —is a 
sign ifican t w eakness.
-E d ith  L. C row e
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F i n d i n g  O z : H o w  L. Fr a n k  B a u m  D i s c o v e r e d  t h e  G r e a t  A m e r ic a n
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E v a n  I .  S c h w a r tz 's  b o o k  i s  a  w e l l  w r i t t e n  a d v e n tu r e  s to r y  trac in g  the 
genesis of L. F rank  B aum 's classic novel, The Wonderful Wizard o f Oz. O ther 
books, m o s t n o tab ly  K atharine  M. R ogers 's  L. Frank Baum: Creator o f O z, trea t 
B aum 's en tire  life. S chw artz 's  w o rk  focuses on  tw en ty  years of B aum 's life, from  
1880 to  1900, d u rin g  w hich, S chw artz  claim s, B aum  conceived  of an d  w ro te  h is 
m asterp iece . A fter b riefly  su m m ariz in g  B aum 's ch ildhood , S chw artz 's  book 
s ta rts  w ith  h is  m ee tin g  of h is  w ife-to-be, M au d  G age, d au g h te r of M atilda  Joslyn 
G age, th e  g rea t w o m a n 's  righ ts  activist, a n d  e n d s  w ith  h is e stab lishm en t as a 
v e ry  successful au th o r of ch ild ren 's  lite ra tu re . M ore im portan t, how ever, is 
S chw artz 's  a ttem p t to  trace B aum 's q uest for h is  tru e  self.
R a ther th a n  w ritin g  a b iog raphy , S chw artz  w rites  w h a t h e  calls "a  
transfo rm ation -o f-consciousness sto ry" (288) in w h ich  h e  says th a t B aum  finally  
fo u n d  "h ap p in e ss  an d  h a rm o n y "  (296). Schw artz insists th a t B aum  is th e  tru e  
h e ro  of th e  story . N a tu ra lly , such a ta le  invo lves a g rea t dea l of specu la tion  on 
th e  au th o r 's  p a r t as w ell as a s tro n g  reliance on  theories of psychology , especially  
Ju n g ian  p sycho logy  as in te rp re ted  b y  Joseph  C am pbell.
R ecently , several b io g rap h ies  of B aum  h ave  app ea red , ad vertised  as 
books for ch ild ren . I 'v e  seen Finding O z adv e rtised  as be in g  for ch ild ren  ten  and  
u p . H ow ever, Ju n g  and  C am pbell, a t least as S chw artz  u ses them , seem  p re tty  
h eav y  stu ff for ten-year-o lds, as do m a n y  of the  o th er th in g s S chw artz  d iscusses, 
such  as de ta iled  tre a tm en t of A m erican  a ttitu d es  an d  B aum 's ch an g in g  a ttitu d es 
to w ard  N ative  A m ericans, S chw artz 's  trea tm en t of T heosophy , a n d  h is 
d iscussions of th e  teach ings an d  activities of B aum 's m o ther-in -law . It seem s to 
m e th a t th e  in ten d ed  aud ience  of th e  w o rk  is c learly  adult.
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Schw artz  does an  excellent job p u tt in g  B aum 's life in to  th e  context of 
A m erican  h is to ry  an d  cu ltu re  b u t o ften  h a s  a little  m ore  troub le  p u tt in g  The 
Wonderful Wizard o f O z in to  th e  contexts th a t h e  exp lores so w ell. H e  n icely  traces 
th e  w ays B aum 's a ttitu d es  changed  to w ard  N ative  A m ericans d u rin g  h is  years in 
A berdeen , South  D akota, in c lu d in g  h is  in fam ous call for the ex te rm ina tion  of the 
N ative  A m ericans. B ut th en  h e  trea ts the  call for ex te rm ina tion  as a  source of 
g rea t gu ilt for B aum  from  w h ich  h e  could  on ly  escape b y  a to n in g  "for h is  sm all 
ro le in  the  g rea t A m erican  trag ed y  th a t h a d  ju s t tran sp ired  [that is, th e  w ars 
aga in s t th e  N ative  A m ericans, especially  th e  Battle of W o u n d ed  Knee], to 
som ehow  com m em orate  those  w h o m  h e  h a d  w ro n g ed  w ith  h is  b itte r p en "  (189). 
Schw artz  exp la ins th e  p o p p y  field  in  B aum 's book as a "p o w erfu l sym bol" of 
B aum 's so rrow  over destru c tio n  of N ative  A m erican  cu ltu res an d  buffalo  (190). 
Yet h e  p resen ts  n o  tex tual su p p o r t for an y  of these  id eas a n d  rea lly  no  
exp lana tion  for them . A ccord ing  to  Schw artz, a to n em en t for B aum  takes p lace in 
The Wonderful Wizard o f O z w h en  D oro thy  falls asleep  in  the  p o p p y  field: then , 
"she  becom es m etap h o rica lly  a t one w ith  the  d ead  sp irits."  A n d  h e  a d d s  th a t 
b e in g  " 'a t  o ne ' is to  'a to n e .'"  A gain , how ever, Schw artz  does n o t su p p o r t th is 
assertion  b y  sho w in g  exactly  h o w  th e  p o p p y  fie ld  h a s  an y th in g  to  do w ith  
N ative  A m ericans or exp la in ing  h o w  D o ro th y 's  sleep ing  ind ica tes she is a t one 
w ith  any th ing . C ertain ly , th e  p o p p ie s ' b e in g  re d  does n o t in  itself align  th em  
w ith  N ative  A m ericans. In  fact, it seem s a t tim es as th o u g h  ev eryw here  Schw artz  
looks in  The Wonderful Wizard o f Oz, h e  sees N ative  A m ericans. H e  sees B aum 's 
en titlin g  a chap te r "T he C ouncil of th e  M u nchk in s" as a reference to  th e  w o rd s 
"Tribal council" w hich, h e  says, "is the  sig n a tu re  te rm  for a N ative  A m erican  
political s tru c tu re"  (275). H e  com pares th e  W inkies, w h o m  th e  W icked W itch of 
th e  W est enslaves, to  th e  N ative  A m ericans lo rd ed  over by  "fron tie r fo rts" and  
co rralled  "on to  reserva tions" (276). A n d  h e  says th a t in  the Q u ad lin g  country , 
w h e re  the  peop le  are  "a  g o o d -n a tu red  tribe  of stocky peo p le  d ressed  all in  red ,"  
re ad e rs  find  "p e rh ap s  th e  clearest reference to  N ative  A m ericans in  the  tale" 
(287). Yet I h av e  n o  id ea  h o w  w ea rin g  re d  m akes the  Q u ad lin g s in to  a clear 
reference to  N ative  A m ericans.
A s a  re su lt of h is  g u ilt an d  a to n em en t over calling  for the  ex te rm ina tion  
of th e  N ative  A m ericans, Baum , accord ing  to  Schw artz, "w o u ld n 't  succum b to 
th e  terrib le  a llu re  of rac ism  an d  p re jud ice  ever again" (277). Yet as s tud ies  by 
several critics, in c lu d in g  m e, show , B aum 's w ork  is rife w ith  racism . In  fact, in  its 
m agn ificen t ed ition  of B aum 's O z books (1985-2000), H arperC o llin s  bow d le rized  
som e p a rts  of th e  books to  e lim ina te  racism .
Schw artz  a t tim es also relies on  su p position  w h en  h e  re la tes ep isodes in 
th e  book  to  B aum 's life. For exam ple, h e  sees B aum 's u n p le a sa n t experiences as a 
trav e lin g  sa lesm an  for a  firm  th a t sells ch inaw are  as som ehow  analogous to 
D oro thy , th e  T in  M an, th e  Scarecrow , a n d  the  C o w ard ly  L ion 's  search  for the
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W icked W itch of th e  W est. B aum 's u n ce rta in ty  ab o u t h is  fu tu re  w h ile  h e  sold 
ch inaw are, is, S chw artz  feels, reflected  in  th e  search  for th e  W itch. W hile such  a 
com parison  m a y  be in teresting , I am  n o t su re  th a t it illum ina tes th e  book. For 
th a t m atter, I gu ess  th a t B aum  h a d  a n u m b e r of o th er experiences in  w h ich  h e  felt 
u n ce rta in  ab o u t th e  fu tu re  th a t cou ld  ju s t as easily  be com pared  to  the 
com pan ions ' jo u rn ey  to  th e  W icked  W itch of the  W est's castle. N or am  I su re  th a t 
th ere  is, as Schw artz  asserts, an y  connection  be tw een  B aum 's selling  chinaw are 
an d  th e  chap te r of B aum 's book  en titled  "T he D ain ty  C h ina  C oun try ,"  a la n d  the 
com pan ions reach  on  th e ir w ay  so u th  to  see G linda, since in  it B aum  trea ts  n o t 
ch inaw are  b u t  china dolls.
Schw artz  fo llow s o thers  in  show ing  th a t th e  id ea  th a t B aum 's book  is a 
pa rab le  of P o p u lism  is u tte r ly  false. Yet S chw artz  h im self m ak es the  book in to  a 
k in d  of pa rab le  of T heosophy . In  fact, h e  sta tes explicitly  th a t B aum 's book  takes 
" th e  read e r on  a jo u rn ey  g u id e d  b y  E astern  p h ilo sophy" (265). Yet ju s t as the 
re ad e r n eed  k n o w  n o th in g  ab o u t P o p u lism  to enjoy The Wonderful Wizard o f Oz, 
so th e  re ad e r n eed  k now  n o th in g  ab o u t T h eo so p h y  or its em b o d im en t of E astern  
ph ilo sophy . A lth o u g h  I am  n o t su re  th a t m ost of th e  in fo rm ation  Schw artz  gives 
ab o u t T h eosophy  is in  any  w ay  re levan t to  B aum 's book  (or even  B aum 's life), it 
is fascinating . H e  exp la ins T h eosophy  m ore  clearly  an d  in m ore  deta il th a n  any  
o th er book  I h ave  re a d  ab o u t B aum . In  the  las t analysis, how ever, I th in k  M ichael 
P atrick  H e a rn  correctly  no tes ab o u t B aum 's a ttitu d e  to w ard  T heosophy , 
"W hether h e  ac tua lly  believed  all th is  is debatab le" (xciii). T h a t h e  u sed  som e 
T heosophica l beliefs in  h is  w ritin g  is unden iab le , b u t th a t th e  tene ts of 
T h eosophy  are  cen tra l to  an d  ex tensively  em b o d ied  in  The Wonderful Wizard o f Oz 
is also h ig h ly  debatab le . Such read in g s  seem  to igno re  th e  s trong  surface tex tu re  
of B aum 's book  a n d  th e  p o w er of th e  sto ry  itself an d  th e  characters in  it.
O ne o ther p rob lem , I feel, is th a t Schw artz  tries too  h a rd  to  connect the 
1939 m o tion  p ic tu re , The Wizard o f Oz, s ta rin g  Ju d y  G arland , d irec tly  to  the  book. 
H e  a rgues th a t since M au d  B aum  w as a co n su ltan t to  th e  m ak in g  of th e  film , 
B aum 's ideas m u s t be em b o d ied  in  th e  film , an d  h e  som etim es seem s to  confuse 
book  an d  film . H e  w rite s  th a t w h en  th ey  firs t m ee t the  W izard , th e  four 
com pan ions see h im  as "a  g ia n t h e a d  w h o  bellow s m ean  a n d  terrib le  th ings"  
(139), yet th a t id ea  is em b o d ied  in  th e  m ovie, n o t th e  book. In  th e  book, each 
com pan ion  sees th e  W iza rd  as som eth ing  d ifferent. O n ly  D oro thy  sees h im  as a 
g ia n t head , a n d  th ere  is no ind ica tion  in  B aum 's w o rd s  th a t the  W izard  
"bellow s."
Finally , Schw artz  m ak es a t least one add itio n a l m iss ta tem en t ab o u t 
B aum 's book. H e  calls th e  G ood W itch of th e  N o rth  th e  "o ld , w rink led , w h ite ­
h a ire d  sister of th e  y o u n g  an d  beau tifu l G linda" (274), a lth o u g h  th e  book  gives 
n o  ind ica tion  th a t th ey  are  sisters. In  the  1939 m ovie, th e  o ld  G ood W itch  of the
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N o rth  is en tire ly  absent, b u t th e  W icked W itch of the  W est an d  th e  W icked W itch 
of th e  E ast a re  sisters, a re la tio n sh ip  th a t B aum  h in ts  a t in  n o  w ay.
A  b ib lio g rap h y  w o u ld  h av e  m ad e  it m u ch  easier for scholars an d  o thers 
to  fo llow  S chw artz 's  sources. Schw artz  g ives ex tensive notes, b u t it is often 
d ifficu lt to tell to  w h a t w o rk  each no te  refers.
I t is re la tive ly  easy  to  find  p rob lem s in  a book  as long  as S chw artz 's. In  
sp ite  of its inaccuracies a n d  u n su p p o r te d  specu lations, Schw artz  tells a very  
go o d  story, an d  that, after all, is h is  aim . T he book is very  in te restin g  a n d  w ell 
w ritten . I t h a s  a m u ch  tig h te r focus th a n  o th er books on  B au m 's  life, a lthough  
even  there, th e  book, I feel, w o u ld  h av e  been  h e lp ed  by  om ittin g  m u ch  of the 
specu la tion  in vo lv ing  th e  1939 m ovie. N onetheless, S chw artz  h a s  p ro d u c e d  a 
readab le , exciting  book  th a t tru ly  does d ep ic t B aum  as a quest hero .
-R ich a rd  Tuerk
W o rk s  C ited
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F i r s t ,  a  m a t te r  o f  c o m p le te n e s s .   I n  th e  a c k n o w le d g e m e n ts , K ing  says, "I 
m an ag e d  to  collect m o s t of th e  su rv iv in g  le tters w ritten  by  D av id m an " (ix). In  
th e  In troduc tion , h e  says, "[...] th is  book  p u b lish es  for th e  first tim e the  le tte rs of 
Joy D av id m an " (xix). H o w  com plete  is th is collection? In  rep ly  to a q u e ry  from  
th is rev iew er, K ing rep lied  that, so far as h e  know s, th is book collects all 
available le tters b y  D av idm an . N o d o u b t a sca tte ring  of le tte rs  to  peop le  an d  
period ica ls w ill be  d iscovered. A  possib ility  of tw o  g ro u p s  of le tte rs to  k n o w n  
co rresp o n d en ts  ex is ts—b u t those  le tte rs may h av e  b een  destroyed . A fter all, 
L ew is destro y ed  le tters sen t to  h im —in c lu d in g  all b u t one of those  from  
D av id m an  (the exception, w ritten  after th e ir m arriage , is on  pp . 331-32).
W h a t th e  book  con ta ins is very  im pressive. O ne h u n d re d  six ty  n ine  
letters, w ith  th e ir contexts, som etim es w ith  p a rtia l o r com plete  q u o ta tion  of the
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o th e rs ' le tte rs before  or after th e  re la ted  le tte r b y  D av idm an . K ing  d iv ides 
D a v id m an 's  le tte rs in to  tim e periods:
Poet, Zealot, Critic [1936-1946] — 24 letters, 8 poem s 
Eyes O pened [1948] — 7 letters
"The Longest Way R ound" — an essay published  in  1951 
G row ing in  Belief [1949-1951] — 9 letters 
Crisis and  H ope [1952-1953] — 15 letters 
A nglophile [1954]—35 letters
H ard  Times [1955] — 27 letters; a P.S. to a son 's letter (246-47)
The Sw ord of Damocles [1956] — 16 letters 
Agape, Phileo, Eros [1957] — 15 letters 
A Sweet Season [1958-1960]—21 letters
A s ind ica ted , be tw een  th e  le tte rs of 1948 an d  1949, K ing  rep rin ts  D av id m an 's  
essay  ab o u t h e r  conversion  to  C h ris tian  belief. (The essay  w as p u b lish ed  in  1951. 
A ccord ing  to  K in g 's  "C h rono logy  of Joy D av id m an 's  Life" [xxxi-xxxiv]—an d  
accord ing  to  Lyle D o rse tt's  b io g rap h y  of D a v id m a n —h e r m ystica l experience 
h a p p e n e d  in  1946. K ing 's  chronology  ind ica tes  th a t the  C hris tian  u n d e rs ta n d in g  
of th e  experience  cam e in  1947-1948.)
T he book sta rts  w ith  an  18 A ugust 1936 le tter to  S tephen  V incent Benet, 
a w ell-know n  p o e t of th e  tim e: h is long  p o em  in  a v a rie ty  of verse  form s, John 
Brown's Body, h a d  ap p e a re d  in  1928. H e  ev id en tly  p ra ised  an  early  fo rm  of 
D a v id m an 's  Letter to a Comrade in  typescrip t. B enet w as invo lved  w ith  th e  Yale 
Series of Y ounger Poets for a decade, an d  p re su m ab ly  th is w as tied  to  th a t series. 
D a v id m an 's  book  w as p u b lish ed  in  th e  series in  1938. Several of these  early  
le tte rs are  to  h im  (as a m en to r), all ad d re ssed  to  "M r. Benet"; a few  le tters are 
ad d re ssed  to  h is  b ro ther, W illiam  R ose Benet, as "Bill." (O ne le tte r  is to  the 
w id o w  of th e  form er.) O n p. 70, D av id m an  lists S tephen  V incent B enet w ith  
R obinson, Frost, a n d  E liot as b e in g  "m o d e rn  A m erican" poetry . H e r last m en tion  
of SVB occurs in  a le tte r in  1951 (123)—a loyalty  to h e r  m en to r.
O th e r ea rly  le tte rs are  in  connection  to  D av id m an  b e in g  p o e try  ed ito r of 
th e  C o m m u n ist m ag az in e  New Masses. D av id m an  is likely, in  h e r  C om m un ist 
phase , to  p ra ise  w ritin g  in  a sim ple sty le for th e  com m on m a n  (35-37), a lthough  
she also tells one w rite r th a t h is p o e try  n eed s  g rea te r educa tion  b e h in d  i t —w ith  a 
re ad in g  list (59, 68-71). A  few  le tters com plain  ab o u t D av id m an 's  b rie f p e rio d  of 
w ritin g  for m ov ies (e.g., 25-26).
By 1945 D av id m an  is m a rrie d  an d  h as a child  (no le tters a t th e  tim e of 
th e  m arriage). She com plains of the  b ra in lessness of h o u sew o rk  (40-41). H er 
m ystica l experience of G od  w as in  the  sp rin g  of 1946, as said  above (no le tte rs  at 
th e  tim e). By 1948 she is re a d in g  E ngels an d  L enin  an d  slow ly  ab an d o n in g  
M arx ism  (e.g., 44-55). She h as s ta rted  read in g  Lew is (53-54). In  th e  n ex t section,
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th e  first of th e  le tte rs to  C h ad  W alsh ap p ea rs  (104-06). E ssentially , th e  re s t of the 
book  fo llow s th e  fam iliar p a tte rn  k n o w n  to an y  s tu d e n t of L ew is. But, of course, 
in te restin g  details ap p ear. In  a 1951 le tter to  K enneth  P o rte r (a poet), D av id m an  
m en tio n s Lewis:
Since I am one of C.S. Lewis's converts I tend  to follow him  fairly closely.
[...] I 'm  not quite as traditional as m y teacher though  on several points, 
particularly  things like b irth  control, on  w hich I've been hav ing  a runn ing  
argum ent w ith  h im  on  and off [by mail] for a couple of years. (122)
A s sh o u ld  h av e  b een  expected , h e r  a ttitu d es  are a t th is  p o in t o ften  on  the 
conservative side of h e r  tim e s—as in  h e r com m ents on  hom osexua ls (cf. 120). 
(She does n o t seem  to h av e  rea lized  th a t h e r  fr ien d ly  acquain tance  in  L ondon  
later, A rth u r C. C larke, w as a hom osexua l — cf. h e r  com m ents to  G resh am  abou t 
C la rk e 's  b rie f m arriag e  [223].) She also h a s  m a n y  com m ents on  Jew s an d  
Judaism , speak ing  of herse lf as a Jew  (e.g., 122-23).
A  n u m b er of references to  D ianetics appear, since D av id m an  and  
G resh am  w o rk ed  in  th a t m o v em en t before  it becam e th e  re lig ion  of Scientology. 
For exam ple, G resh am  in  h is  la te  1952 or ea rly  1953 le tter ab o u t h a v in g  fallen  in 
love w ith  R enee R odrigues P ierce (133-37), refers to  th e  " red -h ead ed  sea 
c a p ta in "—th a t is, L. R on H u b b a rd  (a lthough  K ing  does n o t foo tno te  the 
re fe rence)—w ho  h a d  saved  G resh am 's  a n d  D av id m an 's  psychic  lives (137). 
D av id m an  com m ents to  G resh am  in  a 22 D ecem ber 1953 letter, re D ianetics, "W e 
w u z  h a d "  (165). But in  a 7 D ecem ber 1956 letter, she says, "I rem ain  convinced 
th e re 's  something in  it" (303).
In  a le tte r to h e r  co u sin —R enee R odrigues P ierce a g a in —on  10 M arch  
1953, D av id m an  speaks of h a v in g  to  d iscuss d ivorce w ith  G resh am  in  a 
p a rticu la r w ay: "I keep  a t it, gen tly , an d  m ak e  sligh t b u t v isible p rogress. [...][If 
she doesn 't,] h e  w ill ju s t d rift from  d a y  to  d a y  in  h is u su a l p a tte rn "  (143-44). T his 
suggests th a t D a v id m an 's  fr ien d ly  tone  in  m o s t of h e r  le tte rs to  G resh am  after 
th e ir d ivorce a n d  h e r  m ove to  E ng land , w as m a in ly  in te n d e d  to keep  h im  
sen d in g  h e r  checks, as she n o rm ally  req u es ted  in  th e  final p a rag rap h s . W h en  he  
d id  send  checks, she u su a lly  ce leb ra ted  th e  fact in  h e r  n ex t le tte rs ' o p en in g  
p a rag rap h s . (O ccasionally  she th rea ten s legal action  aga in s t h im  for th e  child  
support.)
M an y  o th er in te restin g  th in g s appear. For exam ple, N evill C oghill, in  a 
1965 essay, w an ted  to com pare  L ew is w ith  a sim ilar m a n  as balance — a n d  he  
chose W .H . A uden . W hatever one th in k s of th e  com parison , th e  in te rest lies in  a 
final detail: "I believe th a t w h en  th ey  m et, th ey  liked  each other. I w ish  I h ad  
b een  th ere"  (Gibb 66). L ew is an d  A uden  m et? W here? W hen? M an y  m u s t h ave  
w o n d e red  ab o u t th a t com m ent th ro u g h  th e  years. I t tu rn s  o u t to  occur d u rin g
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D a v id m an 's  p e rio d  of h ea lth  as L ew is 's  w ife: she w rites G resham , " I 'm  
b eg in n in g  all sorts of n e w  social activities; h a d  [...] [W.H.] A uden , n o w  a ra th er 
lim p  m id d le -ag ed  m an  w ith  th e  face of a sad  b lo o d h o u n d , to  tea" (337). 
U nfo rtuna te ly , she does n o t say  an y th in g  ab o u t h o w  L ew is an d  A uden  go t along; 
in stead , she says som eth ing  G resh am  can re la te  to: "H e 's  th e  on ly  p erso n  I ever 
m e t w h o  n o t on ly  likes liv ing  in  N ew  York b u t h a s  chosen St. M ark s ' [sic] Place 
(rem em ber that?) to d o  it in! I 'd  sooner live in  hell"  (337).
M uch  m ore  could  be  said  ab o u t th is book. It is, w ith  som e m in o r 
exceptions, very  w ell ed ited . T he "C hrono logy  of Joy D av id m an 's  L ife" h as been  
m en tioned . K ing  also p ro v id es a long  " In tro d u c tio n "  (xii-xxx). H e  lists in  it five 
a reas of in te rest th e  le tte rs d iscuss (his list is on p. xiv), and  h e  goes on  to  ex pand  
on  these. T he fo u rth  is of p a rticu la r significance to th is Society: "4. H e r le tters 
illum ina te  h e r  re la tionsh ip  w ith  C.S. L ew is an d  dem o n s tra te  h e r  influence u p o n  
h is  la te r w ritings, in c lu d in g  Surprised by Joy a n d  especially  Till We Have Faces" 
(xiv). M uch  of th is h a s  been  know n, b u t it is v e ry  good  to  h av e  the  o rig inal le tters 
available. K ing 's  "B ib liog raphy" (301-75) b eg in s w ith  "A C hronological 
B ib liog raphy  of Joy D a v id m an 's  W orks" (301-68); it is the  basic g u id e  to 
D av id m an  as a w riter. (A lthough  h e r  book of p o e try —Letter to a Comrade— is 
listed , its con ten ts are  no t in  th e  b ib liog raphy ; in stead , the  list of its poem s 
ap p ea rs  on  pp . 4-5, w ith  page  references.) "T he C ritical B ib liography" beg ins 
w ith  rev iew s of D av id m an 's  books, an d  con tinues w ith  the list of articles and  
books sign ifican tly  on  D av idm an . A  good  in d ex  follow s.
B ut th e  p rev io u s  p a ra g ra p h  m en tio n ed  som e m in o r exceptions. For 
exam ple, D av id m an  suggests to  G resh am  th a t h e  m ig h t m ee t A rth u r  C. C larke  
d u rin g  a v is it to  th e  U.S. " a t th e  H y d ra  C lub" (170). K ing  h a s  no  foo tno te  on  the 
H y d ra  C lub, an d  it is no t listed  in  th e  index. Science-fiction h is to rian s  w ill k now  
th a t it is th e  club estab lished  by  F rederik  Pohl, L ester del Rey, an d  seven o thers 
in  N ew  York C ity  in  1947—for years, it w as the m ee tin g  for SF pros, liv ing  in  
N ew  York or v isiting . E v iden tly  D av id m an  a n d  G resh am  a tten d ed  som etim es. 
(G resham  d id  p u b lish  som e SF.) A  second  m in o r exception: w h en  D av id m an  
m en tio n s J.B.S. H a ld an e  (77), K ing  com m ents in  h is foo tno te  th a t L ew is a ttacked  
H a ld a n e 's  ideas in  Perelandra a n d  That Hideous Strength, b u t does n o t m en tio n  the 
m ore  d irec t w ork : L ew is 's  "A R eply  to  P ro fesso r H a ld an e ,"  a response  to  a essay 
b y  H a ld an e  on  th e  R ansom  Trilogy. Sim ilarly, the  foo tno te  ab o u t L ew is and  
D a v id m an 's  tr ip  to  G reece lists th ree  sources for in fo rm ation , b u t does n o t refer 
to  th e  d ia ry  en tries of R oger L ancelyn G reen  p rin te d  in  th e  G reen -H ooper 
b io g rap h y  of L ew is. A  d iffe ren t ty p e  of po in t: one could  w ish  for a list of a ll the  
w ritin g s b y  D av id m an  th a t are re fe rred  to  b u t w ere  nev er p u b lish ed  — such  as a 
ty p esc rip t of a second  book  of p o e try  (28-9). T hese are  lost, ev iden tly , b u t it 
w o u ld  be  in te restin g  to  h av e  th e  list. B ut these, an d  sim ilar m in o r m atters, do  no t 
affect the  over-all q u a lity  of th is book. K ing  lists in  h is b ib lio g rap h y  of
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D a v id m an 's  w ritings h e r  school pub lica tions an d  h e r  New Masses review s, 
essays, a n d  poem s, as w ell as m ore  o bv ious w orks. H e  collects all available 
le t te rs—an d  iden tifies m o s t of th e  perso n s ad d ressed . H e  w rites  in tro d u c tio n s 
an d  a fte rw o rd s to  p a rticu la r le tters (set in  italics). H e  p rin ts  som e p rev io u sly  
u n p u b lish e d  poem s. A n d  so forth . T his is a very good  collection. D av id m an 's  
le tte rs are  one of h e r  m ajor w orks.
—Joe R. C h ris to p h er
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COLLECTED P o e m s . M ervyn  Peake, ed ited  w ith  an  in tro d u c tio n  b y  R.W. 
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978-1-85754-971-3.
O n  o pen in g  th e  C o lle c ted  P o em s  o f  M er v y n  P ea k e  a n d  d iscovering  
tha t, d esp ite  th e  title, th e  vo lum e excludes h is  n o n sen se  verse, the  read e r 
experiences th e  sam e d am p en e d  feeling  as on  fin d in g  th a t T.S. E lio t's Collected 
Poems excludes Old Possum's Book o f Practical Cats. T hey 've  left o u t th e  b es t part! 
A n d  the exclusion m isrep resen ts  P eake even  m ore  th a n  it does Eliot, for th e  w ild  
im ag in a tio n  of h is  n o n sen se  verse, m o s t of it for ch ild ren , is cen tra l to  P eake 's  
im agination : so cen tral in d eed  th a t it ap p e a rs  in  a m ore  serious, a d u lt fo rm  in 
m a n y  of the  po em s here . (O ne po em  on  th e  edge  of h is  ch ild ren 's  verse  is 
inc luded : "An U g ly  C row  Sits H u n ch ed  on  Jackson 's  H eart"  [204], w h ich  ap p ears  
to  be  a g rim  ou t-take  from  th e  ch ild ren 's  book Letters from  a Lost Uncle.)
B ut for w h a t it does h a v e —p u ttin g  to ge ther a vast a rray  of sca ttered  
poem s, an d  in c lu d in g  m u ch  p rev io u sly  u n p u b lish e d  w o rk —th is is a m agn ificen t 
collection of ab so rb ing  w ork , ed ited  w ith  g rea t care an d  a tten tion . R ead ing  
th ro u g h  such  an  u n p reced en ted ly  large collection g ives a d is tinc t an d  h e ig h ten ed  
sense of th e  au th o r 's  personality . T here  is less focus h e re  th a n  in  Peake 's
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d raw in g s  from  life on  h is  fam ily, th o u g h  th e re  are  som e, in c lu d in g  a couple  of 
to u ch in g  m em oria l poem s on  h is  m o th e r 's  d ea th  (49-50) an d  several love poem s 
to  h is w ife. W h a t rea lly  strikes m e on  re a d in g  th is collection is h o w  m u ch  Peake 
w as a p o e t of W o rld  W ar II, the  m ore  so as the  vast m ajo rity  of these  poem s date  
from  th e  decad e-p lu s be tw een  1937 a n d  the  la te  1940s. (M ost of the  p rev io u sly  
u n p u b lish e d  ones com e from  tw o  no tebooks, d a te d  terminus ad quem  1939 an d  
1946.)
K ingsley  A m is—an o th e r B ritish p o e t of P eak e 's  g enera tion  w ho, like 
h im , is b e tte r rem em b ered  as a n o v e lis t—once su ggested  th a t the  reason  the 
W orld  W ar I poe ts  are  considered  b e tte r th a n  th e  W orld  W ar II ones is that, for 
h ea lth  exem ptions or o th e r reasons, "a  good  h a lf  of th e  Second lo t m an ag e d  to 
stay  o u t of it" (41). A m is d id  n o t stay  o u t of it, a n d  ne ith e r d id  Peake; a n d  h is 
response  to  th e  w ar w as n o t lim ited  to  th e  experience of m ilita ry  service. Peake 
w as sen t to Belsen, as a d o cu m en ta ry  artist, im m ed ia te ly  after the  libera tion  of 
th a t concen tra tion  cam p. T he p o em  h e  w ro te  reac ting  to  seeing  th e  d y ing  
p riso n ers  there, "T he C o nsum ptive"  (133-4), is one of h is  m o s t pow erfu l, 
em p lo y in g  the  in tense ly  v isual lan g u ag e  of a p ic to ria l artist. A  m ore  positive 
w ar-tim e  w ork , h is  long  po em  "T he G lassb low ers" (125-7), com m issioned  b y  the 
M in istry  of In fo rm ation , is one  of th e  m o s t b rillian t dep ic tions ever w ritten  of th e  
artistic  b eau ty  th a t m a y  be  fo u n d  in  h ig h  technology. R ead in g  it h ere , I rea lized  
th a t th e  o n ly  o ther copy I h a d  w as severely  trunca ted . O ne of th e  p a in tin g s  Peake 
m a d e  after th e  sam e factory  v isit ap p ea rs  on  th e  cover of th e  book.
O th e r poem s rem in d  us, in  the ob lique  m a n n e r typ ica l of lyric poetry , 
th a t Peake w as a m a n  liv ing  th ro u g h  the  anx ie ty  of h is  tim es. T here is b itte rness 
an d  a la rm  in  m an y  of th e  w ar poem s. A  sim ple, a lm ost casual p o em  on  the 
o u tb reak  of w ar, "S ep tem ber 1939" (47), th o u g h  n o w h e re  n ea r as searing  as W .H . 
A u d en 's  "S ep tem ber 1, 1939," con ta ins a strik ing  p iece of verbal w ar im agery . 
P eak e 's  fiction is no tab le  for th e  d is tanc ing  effect he achieves in  his descrip tive 
language . H ere, an a llusion  to  th e  chilling  ad v en t of " th e  m en  of th e  equa l tread "  
d ro p s  th e  re ad e r in to  th e  cold fu tu rity  of Titus Alone. T he po em  also m ak es a 
p o in t Peake rep ea ts  in  h is long  an d  d esp era te  epic w ar ba llad  "T he R hym e of the 
F ly ing  Bom b" (178-201)—th a t w h ile  th e  n u m b er of th e  year is a constan t 
rem in d e r of th e  len g th  of tim e  since th e  b ir th  of C hrist, w e 're  still as far as ever 
from  a re ign  of peace. P rin ted  w ith  "T he R hym e," b y  the  w ay, are  sm all 
rep ro d u c tio n s  of th e  22 ap p ro p ria te ly  stark  fe lt-pen  illu s tra tions he d re w  for it in  
1961, in  a strugg le  against th e  final collapse of h is health . P eake 's  final w o rd  on 
th e  tim es he lived  in  w as th e  re s ig n ed  b u t d e fian t "To live a t all is m iracle  
en o u g h "  (207).
T here  are  fan tasy  e lem en ts in  m a n y  of P eake 's  poem s, a n d  n o t ju s t in  
th e  om itted  n o n sen se  verse, ran g in g  from  the  h a lluc ina to ry  la te  p o em  beg in n in g  
"H ead s  float ab o u t m e; com e a n d  go, absorb  m e" (214) on  u p . "T he R hym e of the
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F ly ing  B om b" m a y  be  seen as a sym bolical re lig ious fan tasy , in  th e  fo rm  of a 
d ia logue  be tw een  a sailor, m ired  in  reality , a n d  th e  sp iritu a l b e in g  of a new -born , 
e te rn a lly  re-bo rn  child  w h o m  h e  h as rescued  from  a L ondon  air ra id  an d  h id d e n  
in  a ru in e d  church. T he d ia logue h a s  som e of th e  m an ic  q u a lity  fo u n d  in  the 
T itus books, b u t is g ro u n d e d  in  th e  anx iety  of the  p rim a ry -w o rld  w ar, described  
w ith  stark  sim plicity . The resem blance in  b o th  tone  an d  verse  style to  C o leridge 's  
"R im e of th e  A ncien t M arin er"  is likely  to  be in ten tional.
T he rem ain in g  long  po em  in  P eak e 's  oeuvre, "A R everie of Bone" (106­
15), w as w ritten  w ith  less h aste  a n d  m ore  o rn a te  language . It is a contem plative 
v ision  of a d esert landscape  covered  w ith  th e  bones of a lost people . A po log iz ing  
for its o w n  m orb id ity , th e  p o em  h as  an  elegiac tone  d is tan tly  ak in  to  T olk ien 's , 
an d  even  m ore  to S helley 's "O zym and ias."  A s a text, th is  is the m o s t rem arkab le  
p o em  in th e  collection, for as g iven  h e re  it in c ludes seven stanzas never 
p rev io u sly  p rin ted , w h ich  h a d  b een  crossed  out, for som e u n k n o w n  reason  by 
som e u n k n o w n  h an d , in  th e  o rig inal typescrip t, d esp ite  th e  fact th a t th e  po em  
m ak es m u ch  less sense w ith o u t them .
T hough  th e  few  longer poem s s tan d  o u t d u e  to  size, as m an y  
m em orab le  im ages an d  lines com e from  the sho rte r w ork . The gazelle  in s id e  h is 
w ife 's  b o d y  "T hat m oves as you  m ove /  A n d  is one w ith  th e  lim bs /  T hat you 
h av e"  (38), th e  m oon  as G o d 's  lost fingernail (75-6), th e  firelit g lassb low ers, the 
h e a d s  th a t float ab o u t h im . For an  au th o r best k n o w n  for m o n u m en ta lly  
D ickensian  novels, as a p o e t Peake is rem ark ab ly  g ifted  a t be in g  v e ry  brief 
in deed . B ut verbal im agery  w as th e  coin of P eake 's  novels as w ell as of h is 
poem s, an d  h e  k n ew  it: "In to  th e  d u s ty  w ell /  O f E nglish  w o rd s  /  I d ip  /  M y  
w av erin g  p itcher"  (158).
-D a v id  B ratm an
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C .S . L e w is  o n  t h e  F in a l  Fr o n t i e r : S c ie n c e  a n d  t h e  S u p e r n a t u r a l  i n
THE SPACE T r i l o g y . S anford  Schw artz. N ew  York: O xford  U n ivers ity  Press, 
2009. xvi + 224 pp . $27.95. ISBN 978-0195374728. (The index  on  pp . 199-224 w as 
n o t in  the  advance  rev iew  copy.)
S c h w a r tz 's  b o o k  is  th e  f i f th  b o o k - le n g th  s tu d y  of L ew is 's  R ansom  T rilogy  
'w ritten  b y  an  in d iv id u a l, th e  o thers  being:
M artha C. Sammons, A  Guide through C. S. Lewis's Space Trilogy (1980)
Walter H ooper, War in Deep Heaven: The Space Trilogy of C. S. Lewis (1987)
D avid C. Downing, Planets in Peril: A  Critical Study of C. S. Lewis's Ransom 
Trilogy (1992)
Jared Lobdell, The Scientifiction Novels of C. S. Lewis: Space and Time in the 
Ransom Stories (2004)
By genera l ag reem ent, D o w n in g 's  is th e  b es t of these. Schw artz  m atches it in  
value, b u t h is  ap p ro ach  is very  d ifferent. Since th e  in d ex  is m issing  from  the 
rev iew  copy, S cw artz 's  u se  of h is fo re ru n n ers  is d ifficult to  check; b u t so fa r as 
th is rev iew er n o ticed  h e  does n o t refer to  th em  in  h is  m ain  tex t excep t for a pro 
form a  acknow ledgem en t of th ree  of th em  a t the  first of th e  book, say ing  h e  d raw s 
heav ily  on  th em  (6). D o w n in g  is cited a t least a couple  of tim es in  th e  en d n o tes  
(194.n33, 196.n39). (Schw artz does n o t cite H o o p e r 's  book  in  th e  early  reference, 
b u t th a t m a y  be  because  H o o p e r in co rp o ra ted  h is  m ateria l in to  h is  C. S. Lewis: A  
Companion and Guide [1996].)
Schw artz  is in te rested  in  tw o  th ings, m a in ly —a ty p e  of stru c tu ra l 
analysis exp la ined  in  M ary  D o u g las 's  Thinking in Circles: A n  Essay on Ring  
Composition (2007), an d  a d iscussion  of th e  basic in te llectual ideas L ew is is 
o p p o sin g  in  h is  th ree  books.
T he stru c tu ra l ap p ro ach  looks a t first like the  s ta n d a rd  five-step  
F rey tag 's  P y ram id  for p lo t analysis (u sed  first for the  five-act trag ed ies  an d  then  
m ore  b road ly):
A. Exposition
B. Rising Action
C. T urning Point (or Crisis)
D. Falling Action
E. Resolution
(This is a sim plification  of w h a t F rey tag  ac tua lly  exp la ined , b u t th is  is th e  fo rm  
often  u se d  in  schools.) F rey tag 's  p y ram id  h as been  ap p lied  by  critics to O ut o f the 
Silent Planet a n d  to  Perelandra, b u t h e re  is w h a t Schw artz  is d o ing  w ith  OSP  (w ith  
h is  te rm s from  p. 23):
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A. A bduction on  Earth (Chs. 1-2)
B. Voyager to  M ars (hero captive) (Chs. 3-6)
C. Flight from  sorns (Chs. 7-9)
D. Boat to hrossa (Ch. 10)
E. Residence w ith  hrossa (cp. Gulliver am ong the 
H ouyhnhnm s) (Chs. 11-12)
D. Boat from  hrossa (Ch. 13)
C. Journey to  sorns (Chs. 14-16)
B. M eeting Oyarsa (villains captive) (Chs. 17-20)
A. Voyage hom e (Chs. 21-22)
H e u ses  a d iag ram , b u t th is  list w ith  the  reversa l of le tte rs suggests th e  paralle ls 
in  s tru c tu re  th a t h e  is p ro posing . H is  d iag ram s an d  o ne-page  d iscussions for 
Perelandra a n d  That Hideous Strength  h ave  seven sections each, n o t n ine  as OSP  
does (56, 83). A ll th ree  d iag ram s are  in te re s tin g —an d  Schw artz  m a y  be rig h t th a t 
L ew is p lan n ed  these  structu res. (Since th e  p lan e ta ry  in fluences w ere  d iscovered  
in  the N arn ia  books, w h o  know s w h a t c leverness L ew is m a y  h av e  been  u p  to?)
Tw o m ore  com m ents ab o u t th e  struc tu res. First, a basic d ifference 
be tw een  the  F rey tag ian  p lo t analysis an d  th a t above is th a t th e  tu rn in g  p o in t 
(crisis) su re ly  occurs w h en  R ansom  accepts h is  d u ty  to  go to  O yarsa  a t the  e n d  of 
C h ap te r 13. S chw artz 's  stru c tu ra l analysis h a s  a cen tral p la teau  of tw o  chap ters, 
n o t a p o in t of a p y ra m id —an d  th e  tw o  in  th is case do  n o t contain  th e  tu rn in g  
po in t. B ut Schw artz, in  h is  "C onclusion ," h a s  a d iscussion  of th e  crises for 
L ew is 's  p ro tagon ists , a n d  locates each  crisis in  the  chap te r fo llow ing  the  book 's  
cen tra l p la teau  (117-123). T hus, a lthough  h e  is concerned  w ith  a d iffe ren t ty p e  of 
s tru c tu ra l analysis, h e  sees th e  significance of th e  p ro tag o n is t 's  p sychological/ 
sp iritu a l sh ift in  th e  m ean in g  of each  book. Second, a lth o u g h  Schw artz  does n o t 
m en tio n  it, th e  g rea t exam ple  of th e  ty p e  of s tru c tu re  h e  is d iscussing  ap p ea rs  in 
H o m e r's  Iliad. (See the  e labora te  d iag ram  in  C edric  H . W h itm an 's  Homer and the 
Heroic Tradition [1958].) N o d o u b t to  em p h asize  H o m er as a m o d e l w o u ld  be  to 
d is trac t from  S chw artz 's  em p h asis  on  L ew is as invo lved  in  m o d e rn  id e a s— 
W h itm an  sees H o m er's  s tru c tu re  as re la ted  to  th e  geom etric  p a tte rn s  of the 
G reek vases of H o m er's  tim e —b u t th e  L ew isian  critic n eed s a la rger overv iew  
th a n  S chw artz 's  app ro ach  allow s: w h ich  is n o t to  say  th a t S chw artz 's  is invalid .
T his b rin g s u p  S chw artz 's  o th er concern. H e  sum s u p  h is  second  topic 
th is w ay: each book of th e  R ansom  T rilogy  "exam ines an o th e r facet of the 
seem ing ly  im passab le  conflict b e tw een  C hris tian  trad itio n  an d  th e  ev o lu tio n ary  
or 'd ev e lo p m en ta l' tendenc ies of m o d e rn  th o u g h t"  (6). In  short, h e  rejects L ew is 's  
im age of h im se lf as a d in o sau r a n d  sees h im  as a m an  invo lved  in  the  id eas of h is 
period .
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In  OSP, in  general, S chw artz  sees th e  them e as a D arw in ian  "s trugg le  
for ex istence" vs. th e  M artian s ' p eacefu l ra tionality . M ore specifically, Schw artz  
considers D evine a n d  W eston as "an  expose of E u ro p ean  im peria lism  a n d  the 
ideo log ical a p p a ra tu s  em p loyed  to  leg itim ate  it" (22). T hat is, D evine is the 
co lonizer seek ing  profits; W eston show s th e  belief in  racial superio rity . W eston 's  
a ttitu d e  to w ard  H a rry  (the re ta rd e d  boy) m a y  link  h im  to th e  N az is  a n d  certain ly  
links h im  to the  "eugen ics" m o v em en t of th e  early  tw en tie th  cen tury . R ansom 's 
fears (on th e  spacesh ip  a n d  afterw ards) reflect th e  confusion  of th e  h u m an e  in 
th e  tim e of a "ru th less ly  belligeren t enem y" (32). T hus, in  several w ays Schw artz 
is read in g  OSP  as a dep ic tion  of its tim e.
L iterarily , S ch w artz—n o t v e ry  su rp ris in g ly —sees th e  book  as an sw ering  
H .G . W ells a n d  as u s in g  Jon a th an  Swift. T hese com e in  th e  references to  W ells 
d u rin g  th e  space tr ip  to M ars an d  in  R an so m 's  fears u p o n  seeing  th e  Sorns a n d  in 
th e  genera l a llusion  to  Sw ift in  th e  para lle l to G u lliver w ith  th e  H o u y h n h n m s (as 
on  h is  stru c tu ra l chart). S chw artz  does n o t p o in t to  th e  obv ious p a ra lle l—hross is 
O ld  N orse  for horse, a n d  th e  H o u y h n h n m s are  ra tio n a l ho rses. Also, h e  does n o t 
d iscuss the  d ia logue w ith  th e  O yarsa  in  te rm s of G ulliver an d  th e  K ing  of 
B robd ingnag  an d  of C avor an d  th e  G ran d  L unar. (The la tte r p a ir  is re fe rred  to  on 
p. 25.)
Schw artz  d iscusses a t len g th  th e  hnakra h u n t, f in d in g  a d an g ero u s  h u n t, 
in w h ich  th e  h u n te r  m a y  lose h is  life, to  be in  con trast w ith  th e  th ree  in telligen t 
races of M ars liv ing  in  peace: "T he m a in  d ifficu lty  is th a t th e  un fa llen  ra tional 
hrossa a re  eng ag ed  in a fo rm  of v io lence th a t canno t be d ism issed  as the 
consequence of an  u n n a tu ra l ru p tu re  of c rea tion 's  o rig inal o rd e r"  (39). N ext, 
Schw arz considers R an so m 's  ten d en cy  to  th in k  th a t one M artian  species m u s t 
ru le  th e  o thers  (perhaps an o th e r exam ple of D arw in ian  "su rv iva l of th e  f i tte s t"— 
or, ra ther, a ru le  of th e  fittest). S chw arz 's  d iscussion  of th e  ra tio n a lity  of th e  th ree  
species an d  its im plications is carried  o u t w ith o u t reference to  L ew is 's  belief in 
N a tu ra l L aw  (the Tao)—p ro b a b ly —a g a in —because  it w o u ld  th rea ten  h is 
em p h as is  on  L ew is as invo lved  in  modern though t. S chw artz 's  ty in g  of R ansom 's 
"T he an im al I am  is called M an" w ith  D escartes ' "C ogito, ergo sum "  (43, italics 
ad d ed ) is c leve r—a w ay  of say ing  "T his th in k in g  an im al is M an ."  B ut it could  
eq u a lly  be a sta tem en t of m an k in d  hubris, since "I A m " is G o d 's  n am e  (to M oses): 
"T his G od-an im al (or th is an im al w h o  claim s to  be G od) is M an."
In  the m ee tin g  w ith  O yarsa, "W eston 's  o ld -fash ioned  colonialism  
m u ta te s  in to  a cosm ic version  of m o d e rn  rac ism  th a t echoes th e  m o s t m ilitan t 
fo rm s of fascism " (46-7). (O ddly , Schw artz  does n o t m en tio n  W eston 's s ta tem en t 
" it is en o u g h  for m e  th a t there  is a B eyond," w h ich  is an  echo of th e  e n d  of 
S h aw 's  Back to Methuselah, S haw 's p lay  ab o u t L am arck ian  evo lu tion . E ither 
Schw artz  is d e libera te ly  avo id ing  p o in ts  th a t h ave  b een  m a d e  b y  o th er scholars 
o r the  S havian  reference com plicates h is  trea tm en t of th e  su rv ival of th e  fittest in
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connection  w ith  OSP.) A n d  Schw artz  sees a p u n  in  R ansom  u p o n  h is re tu rn  to 
ea rth  ask ing  for "a  p in t of b itte r"  (49).
T he d iscussion  of S chw artz 's  tre a tm en t of th e  o th e r tw o  books w ill be 
brief, since th e  above d iscussion  ind ica tes h is genera l approach . T he chap te r on 
Perelandra is th e  b es t in  th e  book. S chw artz  sees Perelandra as em b o d y in g  L ew is 's  
response  to  H e n ri B ergson 's ph ilo sophy . H e  traces th e  deve lo p m en t of B ergson 's 
th o u g h t th ro u g h  fo u r books (46-51). In  som eth ing  of a d ig re ss io n —b u t an 
im p o rtan t o n e —Schw artz  po in ts  to  a section of Creative Evolution  th a t in fluenced  
L ew is 's  th o u g h t ab o u t no th in g n ess a n d  so u n d e rm in e d  h is y o u th fu l pessim ism , 
as L ew is ind ica tes in  Surprised by Joy (w ith o u t be in g  certa in  w h ere  in  B ergson 's 
w ritin g s h e  fo u n d  th e  a rgum en t) (53-54).
W eston is a t first (before h e  becom es com plete ly  the  U n-m an) a convert 
to  a "se lf-serv ing  v u lg a riza tio n "  of creative evo lu tio n  (73), n o t a t th e  level of the 
soph istica ted  version  of B ergson n o r th e  p o p u la r  version  of Shaw ; w h a t L ew is 
does is p u t th is  in te llec tual conflict over evo lu tion  w ith in  th e  context of a w o rld  
w h ich  is con tinually  in  th e  p rocess of change, of developm ent. Schw artz  g ives 
m a n y  exam ples of th is chang ing  w o r ld —e.g., th e  p roh ib ition  aga in s t liv ing  on 
th e  F ixed L and , w h ich  im plicitly  is a den ia l of a static life, of security ; th e  fairly  
n ew  appea ran ce  of T or a n d  T in id ril on  th e ir w o rld ; passages in  th e  H y m n  of 
P ra ise  (before th e  G rea t D ance) such  as "N ev er d id  h e  m ak e  tw o  th in g s the  sam e 
[...]. A fter earths, n o t b e tte r ea rth s  b u t beasts  [...]"  (q td . 84). In  o ther w ords, 
L ew is 's  version  of an  u n fa llen  G arden  of E den  is n o t static. L ew is is p re sen tin g  a 
C h ris tian ized  version  of B ergson 's belief in  developm ent. S chw artz  finds the 
C hris tian  u n d e rs ta n d in g  of " th e  singu larity , sanctity , an d  d iv ine  indw elling  
w ith in  each  m o m en t of the  creative process" (85) in d eb ted  to th e  C hris tian  
N eo p la to n ism  of N icholas of C u s a —th u s  Schw artz  is m ak in g  L ew is on ly  h a lf 
m o d e rn  in  th is com bination  of N eo p la to n ism  a n d  con tinuous developm ent.
That Hideous Strength  h as  its ties to  th e  ev o lu tio n a ry  em p h ases of the 
o th er books. In  part, N .I.C.E. w an ts  to  m ove b ey o n d  th e  physica l in to  a h u m an - 
con tro lled  (or "m acrobe"-con tro lled ) n ex t step . F ilostrato  looks fo rw ard  to  the 
tim e w h en  m en  " rep ro d u ce  [them ]selves w ith o u t copu la tion" (qtd. 112). A gain, 
"N a tu re  is th e  la d d e r  w e h ave  clim bed  u p  by, n ow  w e kick h e r  aw ay ." P e rh ap s  
th e  keep in g  alive of A lcasan 's  h e a d  belongs here , a lth o u g h  th a t is described  by  
S traik  m ore  as an  a ttem p t to  create  G od. M ore clearly  tied  to  th e  earlie r em phases 
on  evo lu tion  ("W ellsianity" as L ew is said  elsew here) is th e  satiric sketch  of H .G . 
W ells as H orace  Jules, th e  n o m in a l d irec to r of N .I.C.E.
B ut a re ad e r w ill find  the  ev o lu tio n ary  em p h asis  a m in o r one  in THS. 
Schw artz  sp en d s  m u ch  of h is  space su m m ariz in g  th e  actions in  the  book, w ith  
ex tensive connections in  th e  en d n o tes  to  tw en tie th -cen tu ry  m ovem en ts h a v in g  
resem blances to the  actions. T he m o s t in te res tin g  d iscussion  in  S chw artz 's  
chap ter, how ever, h as little  to  d o  w ith  these  m atters. H e  trea ts  th e  St. A n n e 's
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m ate ria l as th a t of th e  rom ance, a n d  th e  N .I.C.E. m ate ria l (eventually) as th a t of 
its paro d y , th e  G othic. H is  d iscussion  of th e  G othic connections are  the  b es t th is 
rev iew er rem em bers. C onsider th is p a rtia l list of th e  G othic conventions in  THS, 
for exam ple:
[T]he pervasive atm osphere of "terror," "dread," and  "horror" (the term s 
occur frequently); n ightm ares tha t record actual events otherwise 
unknow n to the dream er; im prisonm ent and persecution in  the "haunted  
castle," the dom ain  of oppressive authority; the in terest in  the relations 
betw een love and pow er, and the attendant problem s of m arriage, family, 
and  inheritance in a changing bu t intractably patriarchal society; the 
creation of a "m onster" — "that hideous strength" — associated w ith  lust for 
the kind of know ledge tha t confers m astery over life itself; and the ancient 
crypt tha t m arks the ever p resen t th rea t of a "re tu rn  of the rep ressed"— 
the pow er of the past to haun t or invade the w orld  of the living. (93-4)
T his rev iew er w o u ld  quibb le  w ith  one item  on  th e  list as it is p h rased , b u t the 
g enera l idea  is certa in ly  there.
Schw artz  h a s  an  ap p en d ix  on  "T he D ark  T ow er," in  w h ich  h e  d iscusses 
th e  con troversy  ab o u t th e  w ork  (he u se s  o n ly  th e  first ed ition  of L indskoog 's  
book, so h e  m isses h e r  final position); su m m arizes m o s t of the  action; analyzes 
th e  varied  ideas ab o u t th e  tw o  tim e tracks; a n d  m ak es occasional references to 
cu ltu ra l b ackg round . H e  en d s w ith  a n u m b er of questions a com pleted  w ork  
w o u ld  h av e  h a d  to  answ er.
A s basically  a s tu d y  in  id e a s —h o w  do  L ew is 's  ideas tie to  th e  m o d e rn  
ag e?—this book  is valuab le . T he style is very  academ ic. Both C hris tian  read ers  
an d  lite ra ry  read e rs  w ill find  the book  sligh tly  off the  focus of th e ir m ain  
concerns, b u t still of in terest. T he p ro g ressin g  E den  of Perelandra sh o u ld  in trigue  
th e  first; th e  stru c tu ra l analyses a n d  the  d iscussion  of G othicism , th e  second. B ut 
th e  cu ltu ra l h is to rian s w ill find  a bonanza.
—Joe R. C h ris to p h er
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D e a t h  a n d  Fa n t a s y : E s s a y s  o n  P h i l i p  P u l l m a n , C .S . Le w is , G e o r g e  
M A CDO NA LD , AND R .L . S t e v e n s o n . W illiam  G ray. N ew castle  u p o n  Tyne: 
C am bridge  Scholars Pub lish ing , 2008. ISBN: 9781847188717
W illiam Gray's Death and Fantasy is a collection of h is  p u b lish ed  and  
u n p u b lish e d  essays ran g in g  from  1996 to  2007, loosely  o rg an ized  a ro u n d  
th e  them e of dea th  in  fan tasy  lite ra tu re  from  G eorge M acD onald  to P h ilip  
P u llm an . H e  tu rn s  to  th e  F rench  p sychoanaly tic  school, p a rticu la rly  th e  w o rk  of 
Ju lia  K risteva on  the  re la tio n sh ip  be tw een  th e  m atric id e  an d  suicide, to  p ro v id e  a 
fram ew o rk  for re a d in g  th e  m an n e r in  w h ich  th e  fan tasis ts com e to  te rm s w ith  the 
d ea th  of the  m o th e r as w ell as th e ir o w n  re la tio n sh ip  to  dea th  in  th e ir w orks. 
A lth o u g h  th e  d isp a ra te  essays g a th e red  to ge ther in  th is vo lum e do n o t p ro v id e  a 
com prehensive  tre a tm en t of d ea th  in  B ritish fantasy , th ey  n o ne the less  
dem o n s tra te  h o w  psychoanaly tic  criticism  can sh ed  som e lig h t on  the 
significance of d ea th  in M acD onald , Lew is, a n d  Pu llm an .
T he first h a lf of th e  book  focuses on  tw o  n in e teen th -cen tu ry  Scottish 
fan tasists, M acD onald  an d  R obert L ouis S tevenson. G ray 's  firs t tw o  essays on 
M acD onald 's  Phantastes an d  Lilith a re  th e  m ost overtly  K ris tevan  read in g s in  the 
collection. U sin g  K ris teva 's  th eo ry  of th e  m a te rn a l "sem io tic  chora," th e  p re ­
lingu istic  m a trix  o u t of w h ich  th e  in d iv id u a l m u s t arise to  a tta in  selfhood, G ray  
exam ines th e  "su ic ida l"  im p u lses of th e  p ro tag o n is t in  M acD onald 's  ea rly  novel 
Phantastes, an d  th en  G ray  looks a t rep resen ta tio n s  of th e  m o th e r 's  d ea th  in  Lilith. 
A t tim es th e  app lica tion  of K ris teva 's  p sychoanaly tic  concepts is a b it s tra ined , 
b u t they  fit th e  dream -like  state of M acD onald 's  n a rra tiv e s  a n d  p e rv ad in g  tone  of 
m elancho ly  h e  p icked  u p  from  N ovalis a n d  o ther G erm an  R om antics. G ray  th en  
tu rn  to  an  exam ination  of th e  p resence  of M acD onald  in  th e  w orks of fellow  
Scotsm an S tev en so n —specifically  references to  M acD onald  in  Dr. Jekyll and M r. 
H yde— as w ell as S tevenson 's  o w n  efforts to  w rite  G erm an  Marchen [fairy  tales]. 
T he S tevenson chapters, w h ich  on  th e ir o w n  offer som e fasc inating  in s igh ts  into 
h is  ties to th e  trad itio n  of fan tasy  an d  th e  lite ra ry  construct of Faerie, nonetheless 
do  n o t qu ite  fit th e  them e of d ea th  th a t occupies the  o th er essays an d  p e rh ap s  
w o u ld  be b e tte r su ited  for a d iffe ren t collection.
In  th e  second  h a lf  of the  vo lum e G ray  p ro v id es  som e key  in s igh ts  in to  
th e  function  of d ea th  in  th e  fiction a n d  apologetics of C.S. Lew is, a n d  offers a 
de ta iled  exam ination  of th e  lite ra ry  legacy of M acD onald , Lew is, an d  P ullm an. 
G ray  looks closely a t L ew is 's  reflections on  d ea th  of h is  m o th e r an d  th e  dea th  of 
h is  w ife in  h is  w ritin g s an d  a t d ea th  in  h is  science fiction an d  th e  N arn ia  books, 
m o s t im p o rtan tly  th e  figu re  of D igo ry 's  d y in g  m o th e r in  The Magician's Nephew. 
G ray  invokes H a ro ld  B loom 's O ed ip a l d ram a  of th e  "A nxiety of In fluence" to 
re a d  b o th  P u llm a n 's  "m isread in g "  of L ew is 's  ideas on  d ea th  a n d  to  find  para lle ls  
be tw een  P u llm an  an d  L ew is 's  lite ra ry  fo refa ther M acD onald . G ray effectively
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d efends L ew is from  P u llm an 's  co n dem na tion  of th e  d ea th s  in  The Last Battle b y  
an a ly z in g  the  com plex rep resen ta tio n  of d ea th  a n d  im m o rta lity —th e  "w itch 's  
tim e " —in th e ir fiction.
Death and Fantasy th u s  offers a tan ta liz in g  g lim pse  a t h o w  
psychoanaly tic  criticism  can be ap p lied  to the  analysis of fan tasy  lite ra tu re  and  
its p reoccupa tion  w ith  death . G ray  gives critics som e n e w  ap p roaches to  the 
s tu d y  of these  au thors, a n d  ho p efu lly  w ill in  th e  fu tu re  e x p an d  u p o n  th e  n a tu re  
of d ea th  in  th e ir w orks a n d  in  th e  w o rk s of o th er fantasists.
-D a v id  D. O berhelm an
S t e p h e n  R . D o n a l d s o n  a n d  t h e  M o d e r n  E p i c  V i s i o n . C hris tine
Barkley. C ritical E xp lo ra tions in  Science F iction  a n d  F an tasy  17. Series ed ito rs 
D onald  E. P alum bo  a n d  C. W. Su llivan III. Jefferson, N C  an d  L ondon: M cF arland  
an d  C om pany , 2009. 213 pp . ISBN 978-0-7864-4288-1
M ythlore  read e rs  m ay  rem em ber C hris tine  B arkley from  h e r  1984 p ap e r 
"D o n ald so n  as H e ir to  T olkien ." H er n ew  book  g e rm in a ted  from  th a t w o rk  and  
h a s  g ro w n  b ey o n d  th e  D onaldson-T o lk ien  com parison  in  a m o s t fru itfu l 
d irection . She traces h o w  th e  C hronicles of T hom as C ovenan t (First, Second, and  
n ascen t Last) engage  concerns of m o d e rn  lite ra tu re  (no t on ly  those  trad itio n a l for 
fan tasy) to  achieve D o n a ld so n 's  s ta ted  goal for th e  series: "to  reclaim  th e  epic 
v ision  [...] as p a r t  of w h a t it m ean s  to  be  h u m a n "  (Epic Fantasy in the Modern 
World [15]) W here  Sartre  h a d  asserted  th a t "M an  is a fu tile  pass ion" is th e  credo 
of m o d e rn  lite ra tu re , D onald son  insists, "M an is an  effective p ass io n "  (Epic 
Fantasy [7-8]). B arkley show s h o w  D o nald son  evolves T hom as C ovenant, H ile  
T roy, a n d  L inden  A very, an d  w ith  th em  h is readers, from  fu tility  to  effectiveness. 
For Barkley, experience cannot be  u n m a d e  in to  innocence, an d  a w o rld  v iew  
tu rn e d  iron ic  m u s t reg a in  epic v ision  b y  m a tu rin g , n o t b y  reg ressing . She 
characterizes the  C hron ic les ' jo u rn ey  from  fu tility  to effectiveness as a jo u rney  
from  either/o r to  b o th /a n d  th ink ing , in  w h ich  iro n y  a n d  hero ism  are  jo ined  in  the 
eye of th e  p a radox , fo rm in g  a la rger an d  m ore  inclusive w o rld  v iew . H er 
concentric-circles illu s tra tion  of th e  re la tions of the L an d  to  C o v en an t's  " rea l"  
w o r ld —a n d  our rea l w o rld  w h e re  D o nald son  w rite s—show s th e  "tim eless 
m y th ic  rea lm " as encom passing  all these  (35).
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B ark ley 's d iscussion  of h o w  courage  w orks in  the  C hronicles conveys 
th e  u n iq u e ly  p en iten tia l an d  irred u c ib ly  m o d e rn  q u a lity  of D onald son ian  
hero ism . "T w entieth  cen tu ry  lite ra tu re  com plicated  an y  exp lo ra tion  of hero ism  
an d  courage  w h en  Joseph  C o n rad  forced  u s  to  acknow ledge o u r o w n  h e a rt of 
darkness, o u r ow n  p o ten tia l for evil. O nce w e a d m it w e are  flaw ed, it is h a rd  to 
a ttem p t to  be cou rageous" (11). C o v en an t's  stu b b o rn  capacity  to  go  on  desp ite  
h is  crim es, ignorance, pow erlessness, a n d  w ish  to  rem ain  u n in v o lv ed  "sh o w s a 
special k in d  of courage, one w h ich  seem s to p a ra ly ze  m o s t o thers  in  the  m o d e rn  
age" (11). T he b rid g e  from  m o d e rn  to  ep ic  vision, from  fu tility  to  effectiveness, is 
u n d e rg ird e d  b y  th is special k in d  of courage, w h ich  is a constan t su b s tra tu m  of 
th e  C hronicles. N o t o n ly  C o v en an t an d  L inden , b u t L an d -b o rn  characters too — 
B annor, Foam follow er, Sunder, an d  M em la, to  n am e  o n ly  a fe w —use  th is k in d  of 
courage  to  keep  m o v in g  fo rw ard  w h en  th ey  feel th ey  least deserve  to. D onald son  
th u s  illu s tra tes  th e  passage  from  p a ra ly z in g  g u ilt to  a capacity  for concern  th a t is 
m ore  effective th a n  innocence could  h ave  been. C ail of the  Haruchai sum s it u p  
best: "It is ag reed  th a t such  u n w o rth  as m in e  h as its u ses" (W hite Gold Wielder 
201).
For Barkley, T hom as C ovenan t a n d  th e  L an d -b o rn  characters co-evolve. 
W hile  C ovenan t rejo ins an  ep ic  v ision  of m ean in g  to  h is  m o d e rn  ironic 
v iew po in t, characters na tive  to  an  epic w o rld v iew  tem p e r it w ith  m o d e rn  self­
aw areness, crea ting  an  alloy m ore  effective th a n  frang ib le  hero ic  pu rity . This 
p rocess is m o s t consp icuous in  those  G ian ts an d  Haruchai w h o  in te rac t m ost 
closely w ith  C ovenant, for th e ir cu ltu res  s ta rt n ea res t the  hero ic  po le  a n d  m u s t 
trave l fa rth est to  in teg ra te  m odern ity . S u n d er a n d  M em la in  th e  Second 
C hronicles travel th e  reverse  d irection . U n d er th e  Sunbane th e ir w o rld  is even 
m ore  filled  w ith  fu tility  th a n  C ov en an t's  " rea l"  w orld , a n d  the ir p a th  back  to  epic 
v ision  lead s th ro u g h  C ov en an t's  d isp roo f of the C lave 's  false " tru th s"  an d  
req u ires  acceptance of cu lpab ility  for R ed e-req u ired  actions. Such co­
ev o lu tio n a ry  deve lopm en ts advance  th e  re in teg ra tio n  C ovenan t derives from  
in terac tions in  th e  L and , w h ich  can be re a d  as encoun te rs  w ith  ex ternal O thers  or 
w ith  in te rn a l d ream  beings. A s B arkley p u ts  it, "Self-aw areness ra th e r th an  
g lobal peace m a y  be the  overall goal of D o n a ld so n 's  fan tasy  sto ry" (34).
B ark ley 's m o s t g enera tive  chapter, "P o rtra it of th e  A rtis t as a Y oung 
L eper," exam ines T hom as C o v en an t's  lep ro sy  as a m e tap h o r for m o d e rn  fu tility  
an d  T hom as C o v en an t's  au th o rsh ip  as a m e tap h o r for m o d e rn  m y th -m ak ing . 
C ovenan t as leper en d u re s  social rejection an d  pro jec ted  fears sim ilar, B arkley 
states, to  those  often  in flic ted  on  perso n s w ith  AIDS in  o u r w orld . B arkley 
affirm s th a t as th e  L an d  h ea le d  C ovenan t of lep ro sy 's  consequences, C ov en an t's  
experience p ro v id es a m y th ica l cop ing  tool for read e rs  co n tend ing  w ith  chronic 
d isease. A lthough  I find  th e  layer of m y th o th e rap y  for d isab ility  m u ch  m ore  
sa lien t in  Lois M cM aster B ujold 's V orkosigan  series th a n  in  D onaldson , I k now
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of a rea l-w o rld  AIDS activ ist w hose  w ork  w as con tinua lly  in sp ired  by  the 
C hronicles.
C ovenan t as " rea l-w o rld "  au th o r refracts D o nald son  a t w ork  on  the 
C hronicles, su sp en d ed  be tw een  the  ecstasy  of m y th -m ak in g  a n d  the  irony  of the 
la te  tw en tie th  cen tury . B arkley observes th a t th o u g h  C ovenan t w rites  h is  first 
book  from  w ith in  th e  em brace of transcendence , C o v en an t's  poem s after 
d iagnosis express fu tility . At th is p o in t C o v en an t en te rs  the  L an d  an d  h is 
ren o u n ced  au th o ria l pass ions are  tra n sm u te d  in to  th e  in h ab itan ts ' o w n  m y th ­
m ak ing . B arkley  connects th e  L a n d 's  C rea to r-im age  w ith  C o v en an t o r D onald son  
h im se lf in  an  irresistib le  sentence: "T he C reato r 'fo rm ed  a n d  refo rm ed , tria led  
an d  te s ted  an d  rejected  an d  tr ia led  an d  tes ted  ag a in ' as a writer m ight revise a 
manuscript [italics ad d ed ]"  (61). Since D onald son  in  th e  C hronicles is rew ritin g  
fu tility  to w ard  m ean in g  an d  C ovenan t in  the  L an d  is experiencing  d ream  
th erapy , th en  L an d  b e in g s—refrac tions of C ovenant, a n d  u ltim a te ly  of 
D o n a ld so n —also n eed  S tory to m ak e  sense of th e ir w o rld  an d  to  anneal their 
in ad eq u acy  an d  g u ilt in to  effective concern.
B arkley traces the  evo lu tion  of L an d -to ld  creation  sto ries to  illum inate  
th e ir te lle rs ' evo lv ing  w o rld  v iew s. L o rd  T am aran th a 's  creation  m y th  in  the  F irst 
C hronicles is th e  v ision  of in h ab itan ts  of a dec lin ing  w o rld  w ho  seek to  rise 
again; th e  vast responsib ility  for res isting  D esp ite  be longs to  sen tien t be ings 
w ith o u t d irec t d iv ine  aid. T hus, even  before  C ov en an t's  arrival, th e  L o rd s ' w o rld  
v iew  is hero ic  in  reach  b u t n o t in  g rasp ; on ly  the ir p u re  in ten t p reserv es their 
h u m ility  from  m o d e rn  despair. C ovenan t re te lls T am aran th a 's  m y th  to  L in d en  in  
th e  Second C hronicles, m ak in g  subtle  b u t te lling  revisions. H is  conscious 
ev o lu tion  of the  sto ry  in  a d irection  of g rea te r h o p e  con trasts  w ith  th e  C lave 's 
consciously  p ro p a g a n d iz e d  m y th  assertin g  th a t th e  L an d  deserves th e  Sunbane. 
T h ro u g h o u t the  Second C hronicles, C ov en an t's  w ork  in  the L an d  is strik ing ly  
sim ilar to  D o n a ld so n 's  w o rk  in  o u r w orld : to  tell sto ries th a t reasse rt tru th  
aga in s t d is to rtions a n d  call peop le  back  from  fu tility  to effectiveness.
B ark ley 's d iscussion  of th e  L ast C hronicles, exp lo ring  D o n a ld so n 's  
fan tasy  a p p ro p ria tio n  of th e  n o rm ally  science-fictional them es of tim e an d  space 
travel, fea tu res m ore  of th e  u n u su a l an d  effective geom etric  d iag ram m in g  th a t is 
in tro d u ced  in  th e  first chapter. P e rh ap s because  th e  L ast C hronicles are  still in 
p rogress, th e ir com m en tary  feels m ore  frag m en ted  th a n  th e  chap te rs  on  the 
com pleted  p o rtio n s of th e  m ythos. T his chap te r could  po ten tia lly  h av e  been  
fu rth e r en riched  by  in c lu d in g  them es from  D o n a ld so n 's  o w n  science fiction in  
th e  com parison , especially  since the  L ast C hronicles, as la te-career w ork , are 
likely  to  in teg ra te  s tran d s  from  m u ch  else D o nald son  h as w ritten .
B ark ley 's analysis th ro u g h  som e cen tra l concerns of m o d e rn  lite ra tu re  
(creativity , m em ory , iden tity , pow er, an d  evil) p ro v id es  a m u ch  clearer v iew  of 
th e  C hronicles ' d is tinctive charism a ta  th a n  w o u ld  th e  D onaldson-T olk ien
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com parison  in  iso lation . H e r occasional va lue  ju d gm en ts , e.g., "D o n ald so n  takes 
a d ifferen t perspective  on  fan tasy  th an  T olkien  d id  an d  p ro v id es a b e tte r answ er" 
(29), becom e exp licab le—if still a rg u ab ly  excessive—in  th e  context of h e r 
d e fen d in g  D o n a ld so n 's  h e irsh ip  to  Tolkien. T he book  as a w hole occasionally  
evinces th e  ten d en cy  of D on ald so n ian  com m enta to rs ( in c lud ing  th is rev iew er) to 
g rav ita te  to w ard  D on ald so n ian  cadences. P robab ly  because  spell-checking  
softw are is n o t d esig n ed  for m y th o p a th ic  use, th ere  is a d is trac tin g  frequency  of 
typos, som e of w h ich  are  rep ea ted  (H ollinscrave for H onn inscrave , W ayw ard  for 
W arw ard). B ut these  are  m in o r quibbles. N o course on  D onald son , epic fantasy , 
o r m o d e rn  fan tasy  sh o u ld  be  w ith o u t th is book.
—K im  C olem an  H ealy
W o rk s  C i te d
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T h e  Fa n t a s t ic  H o r i z o n : E s s a y s  a n d  R e v ie w s . D arrell Schw eitzer. 
[Rockville, M d.]: Borgo Press, 2009. 238 pp . $19.99. 978-1-4344-0320-9.
T h e  f a n t a s y  l i t e r a t u r e  f i e ld  h a s  m a n y  d i l i g e n t  b o o k  r e v i e w e r s  an d  
lea rn ed  scholars. W h a t it n eed s  is a polem icist: som eone w ho  can dep lo y  
w id e  read in g  a n d  deep  u n d e rs ta n d in g  in  the  confiden t assertion  of pa tte rn s, 
tren d s, a n d  evalua tions b ey o n d  stric t scho larly  d em onstra tion . T om  S h ippey  has 
som e of th e  fea tu res  of th a t polem icist, in  h is  d e p th  of u n d e rs ta n d in g  an d  the 
ro b u stn ess  of h is  a rg u m en ts . L in  C arte r h a d  the  b re a d th  of re a d in g  a n d  the 
b reeziness of style, b u t n o t th e  d e p th  or th e  critical acum en: h e  w as an  en thusiast, 
n o t a scholar. T he b es t po lem icist in  th e  fie ld  to d ay  m a y  w ell be  D arrell 
Schw eitzer. F iction au th o r a n d  ed ito r of m ag az in es  a n d  books, h e  is also a critic 
an d  rev iew er w ith  b o th  a b ro ad  perspective  an d  a m as te ry  of critical judgm en t, 
an d  also w ith  p ass iona te ly  h e ld  an d  clearly  exp ressed  v iew s on  th e  n a tu re  and  
sta te  of fan ta sy  lite ra tu re .
Schw eitzer p rev io u sly  collected som e of h is non-fic tion  in to  W indows o f 
the Imagination in  1998. T his n e w  collection consists of p ieces p o std a tin g  tha t, an d  
th e  selection of top ics h a p p e n s  to be of even  g rea te r in te rest for th e  m y thopoeic
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reader. Schw eitzer b rin g s  a w elcom e perspec tive  to  m y thopoeic  lite ra tu re . U nlike 
Sh ippey , w hose  cen tral in terests  are  T olkien a n d  th e  m ed ieval trad ition , or 
C arter, w ho  m o st loved  co lorful b a rb a rian  ad v en tu res , Schw eitzer m ak es h is 
in te llec tual base  in  w h a t u se d  to be called  "w e ird  ta les" (the title o f a m ag az in e  
h e  fo rm erly  ed ited ), e sp ec ia lly —as Windows o f the Imagination m ak es c lea r—the 
w orks of H .P. Lovecraft. W eird  ta les exist on  th e  bo rd e rlin e  be tw een  fan tasy  an d  
h o rro r, o ften  w ith  an  overlay  of science-fiction ra tionalism . R ang ing  from  th is 
base, Schw eitzer is w e ll-eq u ip p ed  to  p ro n o u n ce  on  all th ree  of th e  fields th a t 
fo rm  fan tastic  lite ra tu re , a n d  h e  trea ts  all th ree  in  th is book.
U n fo rtu n a te ly  th e  top ics h e 's  chosen to  w rite  on  offer no  m ore  th an  
b rie f m en tio n s of L ew is an d  W illiam s, th o u g h  h e  clearly  know s the ir w ork . But 
th e  essays on  The Lord o f the Rings th a t beg in  th is vo lum e are  invaluable, 
specifically  for th e ir perspective. M ost peop le  w h o  w rite  on  T olk ien 's lite ra ry  
qualities are  e ither them selves T olkienists o r from  o th er lite ra ry  un iverses 
a ltogether. Schw eitzer is ne ither, a n d  considers LotR  as it ap p ea rs  from  the 
perspective  o f a p ro fessional w rite r an d  ed ito r from  th e  p u lp  d ark -fan tasy  
trad ition , a t w h ich  it  h o ld s  u p  fa irly  well. So on  th e  one h a n d  h e  finds the 
o p en in g  chap te r of The Lord o f the Rings a b it " tw ee"  an d  h as p ractical criticism s 
to  m ak e  of som e aspects o f the p lo t, b u t on  th e  o ther h e  d o e sn 't  w affle a ro u n d  in  
ignorance. H e  h a s  a keen  app rec ia tion  of T o lk ien 's  m as te ry  of the  creepy  an d  
spooky, dev o tin g  an  en tire  b rief essay  to  "J.R.R. T olkien  as a H o rro r W rite r"; he  
u n d e rs ta n d s  T o lk ien 's  hero ic  code, c iting  The Battle o f Maldon for th a t p u rp o se  as 
a ssu red ly  as an y  T o lk ien ist w ou ld ; a n d  h e  g rasp s  the  im m inence  of th e  d iv ine  
an d  the absence of fo rm al relig ion, in  co n trast to  L in  C arter, w ho  sta red  a t th is  in 
incom prehension . H e  know s, also, th a t The Lord o f the Rings is n 't  a trilogy  (62).
O th e r essays h ave  a little  m o re  to  say  on  T olkien, because  you  can 't 
d iscuss fan tasy  w ith o u t h is  nam e  com ing  u p . Schw eitzer u ses  The Lord o f the 
Rings to  rid icu le  critical o v er-in te rp re ta tio n s (40-41), an d  zeroes in  on  an 
im p o rta n t p o in t b y  u sin g  it  to  d em o n stra te  th a t ep ic  fan tasy  canno t be  red u ced  to 
th e  politics of th e  p lo t (73). But th is essay, on  "E pic an d  F an tasy  in  Epic Fan tasy ," 
m ak es th is v ita l a rg u m en t in  a b ro a d e r context, c iting  Lew is, Le G uin , an d  D avid  
L in d say  am o n g  o thers. S im ilarly, h e  quick ly  fixes on  T o lk ien 's feelings on  w ar b y  
co m paring  th e  en d s of The Lord o f the Rings an d  E d d iso n 's  Worm Ouroboros, an d  
gets a t th e  h e a r t o f the  m ean in g  o f fan tasy  in h is exp lana tion  of w h a t m y th  an d  
leg en d  are  for, in  an  essay  on  N eil G aim an 's  American Gods, an d  on  th e  h o rro r of 
an  over-dependence  on  techno logy  in  one on  L o rd  D u n san y 's  The Pleasures o f a 
Futuroscope.
O verall, th e  bo o k 's  g rea te s t va lue  is Schw eitzer's keen  percep tion  of the 
la rg er generic  field  of fan tasy . P eriphera l as m u ch  of such  w ork  is to  the 
specifically  m y thopoeic  perspective, it 's  a large an d  active n e ig h b o rin g  k ingdom , 
an d  Schw eitzer m ak es an  en te r ta in in g  an d  affable g u id e  to  som e of its byw ays.
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H is d iscussion  of "W ho K illed  H o rro r?"  h a s  a lo t to  say  ab o u t fan tasy  as a 
m a rk e tin g  category. H e  is a keen ly  apprec ia tive  critic, n o tab ly  h e re  of tw o  early- 
to -m id  20 th -cen tu ry  au th o rs  of m ore  th a n  p ass in g  in terest: R obert N a th an , w hose  
Portrait o f Jennie, as Schw eitzer observes, is n o t on ly  a w o rk  of e legan t style b u t an 
illu s tra tio n  of w h a t fan tasy  can do  if it d o e sn 't fall in to  fo rm ula ic  ru ts ; an d  
F rancis S tevens, an  obscure  au th o r of rem ark ab ly  fey stories.
Schw eitzer m ak es an o th e r con tribu tion  to fan tasy  criticism  even  m ore  
valuab le  because  of its rarity , in  a section of th e  book  dev o ted  to  p u lp  fiction. 
C heerfu lly  a d m ittin g  th a t th ey 're  are  n o t v e ry  good, Schw eitzer analyzes a series 
of p u lp  science-fiction stories from  th e  1920s a n d  30s. Even th e  p lo t su m m aries  -  
necessary  because  you  h a v e n 't re a d  these  stories, an d  as th ey 'v e  n o t been  
rep r in te d  you  w o n 't f in d  th e m —are fu n  to  read . ("W hat th is sto ry  n eed s,"  he  
m u ses  of one u n m em o rab le  Sou th  Seas ad v en tu re  tale, "is a g ian t gorilla ," 94.) 
Schw eitzer does n o t d ism iss these  stories as m ere  fo rm u las in ten d ed  to  en terta in , 
b u t asks specifically  h o w  th ey  choose to  en te rta in  in  te rm s of w h a t the  fo rm ula  
w as try in g  to  accom plish  a n d  w h e th e r it ach ieved  th is in  these  specific cases. 
L ite ra ry  analysis is alw ays best w h en  it respects the  in teg rity  of its subject, even  
w h en  th e  subject is trash .
Schw eitzer carries h is practice  of b o ld  p ro n o u n cem en ts  on  in to  lite ra ry  
th eo ry  a n d  h is to ry . B ecause th is is n o t a w ork  of fo rm al scho larsh ip , h e  can m ake  
th e  k in d  of sw eep ing  assertions th a t you  a lw ays su sp ec ted  w ere  th e  case, w ith o u t 
h a v in g  to  p rove  th em  in  p o ten tia lly  d u ll scholastic m anner. C heer as he  b ru shes 
aside  allegorical analysis of T olkien  (41) a n d  lite ra lly  re sp o n d s "p hooey" to 
critics of th e  so-called  " in ten tiona l fallacy" (57). T hrill as h e  reveals, in  detail, 
h o w  H u g o  G ernsback  an d  L ester del Rey, the  fo u n d in g  ed ito rs  of gen re  science- 
fiction an d  gen re  fan tasy , respectively , ac tua lly  tu rn e d  o n ce-th riv ing  fields in to  
b a rren  w aste lan d s for decades to  com e (157-67, 65-66). A n d  w h a t w ork  of 
dem otic  fan tasy  po lem ics w o u ld  be com plete  w ith o u t a few  h ea rty  d igs a t th a t 
hap less  m a in s tream  critic, E d m u n d  W ilson, for h is th o u g h tle ss  d ism issals of n o t 
ju s t T olkien ("[W ilson 's] h e a d  belongs on  th a t sp ike," 29), b u t L ovecraft ("Take 
that, E d m u n d  W ilson!," 148) too.
So there  is a g rea t deal w o rth  read in g  in  th is book, s ta rtin g  w ith  th a t 
v igo rous analysis of Tolkien, a n d  co n tinu ing  on  th ro u g h  m u ch  else, in c lu d in g  a 
couple  of elegies to  u sed -b o o k  h u n tin g . U n fo rtu n a te ly  th ere  are  also a lo t of 
typo g rap h ica l errors. A  reference to  a 1929 p u lp  sto ry  b lu rb ed  w ith  "Sea Seas 
T reasu re"?  (94). P robab ly  "S ou th  Seas T reasu re" w as correct. A n d  E d g ar Poe d id  
n o t m ove to  P h ilad e lp h ia  in  1938 (122), th o u g h  it w o u ld  h ave  been  in te res tin g  if 
he  had .
-  D av id  B ratm an
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